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he Transmitter

wants to hear from

you! You have been

listening to us for so

long and now we
want to hear from you!
We want your comments
or suggestions about the
Transmitter and WMSE.
You are important to us
and we thrive on your in-
put! Just drop us a card in
the mail. Who knows, we
might even publish your
letter in the next issue of
the Transmitter.

-Jules

I can't resist the
chance to toss in my penny
an’a half: Have you ever
been frustrated in the
game of life because you
don't have enough say in
things? Like, nobody lis-
tens when you have a
suggestion? Well here's
your chance to do some
damage! As a matter of
policy, our boss here at
the station won't listen to
ANY of the many rational
suggestions WE make...
but he grovels on his knees
and heads roll when a
listener actually sends in
a postcard with the
slightest comment! Take
advantage! Are you sick
of something? Do you
hate alternative? Do you
love aerobic music?
Wanna hear more talk?
Rip us — we may be get-
ting complacent. Stroke us
— our heads are huge...

-Mickey

WMSE/ TRANSMITTER
COMMENTS

1025 N. Broadway
Milwaukee, Wi. 53202-3109
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Don't

. RS Docs It .,

Milwaukee Bands
Get Don’t’s
Help

By Mike *Buzz” Bereiter
(Every other) SATURDAY MORNING * é am-9 am

t was a little over a decade
ago when musicians took on an
attitude that affected the music
industry practically worldwide.
Bands everywhere, after years of
frustration, realized that trying to
get even as much as a single re-
leased was an exercise in futility.
No matter how unique and ad-
venturous the music was, it just
didn’t fit the label’s corporate
mold. The outcome was“D.LY."
(do-it-yourself), and it quickly
became an ethic that was applied
toward everything from self-pro-

motion to releasing that

' first single. If youlook
ALE x at some of those seven

inch nuggets by Mil-

bal Iard waukee bands back then,

I you'll notice the label
carried only the basics:
band name, song titles,

writing credits and des-
ignation of whichsideis A and B.

Now we're almost half way
into the 90’s. Music has changed
and hopefully will continue to do
s0in years to come. Some major
recording companies are currently
using an “alternative” label as a
marketing ploy, which is helping
breakthrough a lot of bands, but
also opening a Pandora’s box of
some watered down, mediocre
stuff. However, the D.LY. atti-
tudeisstill going full steam Even
here in Milwaukee.

Don’t Records, a fairly
new independent local label (one
year and nine months old), is
slowly becoming a strong source
forsome great local music. Logi-

cal reasoning behind the good
fortune of Don't Records would
probably be the fact that the
president and vice president are
active musicians in their own
right. :

Joe Vent and Brian
Wooldridge (formerly of the
Squares and currently with the
Yell Leaders) have taken their
licks in the past and know first-
hand the labors of getting music
out to the masses. Joe states, “If
it wasn't for puttingout our own
music, we wouldn’t have any
music out.” You would

ing on yourown, you're probably
wondering what it would take to
work with Don't. Aside from
your own personal business sense,
Brian Wooldnidge explains, “We
want bands that are going to be
playing outside of Milwaukee.
We want bands that are going to
work for the label, believe in
themselves and write good
songs.”

From a personal stand-
point, I feel Don’t Records will
be quite a success. When an artist
with music out on Don't is

playing at a club some-

think that the grueling
schedule of perfor-
mances, rehearsals and
all of the otherresponsi-
bilities of anactive band
would make operating a
record label unlikely.

Mike Benign & Blua in The Face

Wa Swera Oathe bw No Battar O

where, recordings are
available at a reason-
able cost and the qual-
ity is quite good.
However, a key factor
for any of these and
many other local artists

“We're not a hobby
label...contrary to popular belief.”

Still in the infant stages,
Don’'t Records has already com-
piled quite a catalog. Aside from
releasing efforts by the Yell Lead-
ers and the Wooldridge Brothers,
recordings by Blue inthe Face, the
L.A. Explosion!, Alex Ballard,
the Solomon Grumdy’s and
Loyal Order of Water Buffalo
have all been distributed through
Don't. Look for music by Great
Big Atom Smasher, the Spanish
Barflys and Pet Engine (formerly
Blackfish) to pop up in the stores.
Distribution is nationwide, but
things will be put in motion for
international expansion very soon.

If you're in aband or play-

will rely upon you, the
listening audience. I've noticed
through the vyears that
Milwaukeeans seem to have a
wait-and-see attitude toward lo-
cal music. If you're curious about
local music, check out Mort
D’Hump’s show on Tues. nights
(6 - 9 pm). If you hear something
you like, get to the clubs and
support these bands. From the
looks of attendance at Brew City
Alternafest, maybe Milwaukee is
starting to warm up to local mu-
sic. “The scarce elements of the
scene are coming together”says
Brian, “[ think people are becom-
ing aware of what's going on in
Milwaukee.”
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"'I} )/ Tumed on WMSE lately?
y k - /
L E}é i Was Dewey on when Jerry
afs ‘—\‘ When? Glocka was supposed to be on? -
AL/ cn Did you hear Mort d'Hump in- -

T sllé 1 : By Jules stead of Steven Kaye? What | =
HHHHHH Zh“ & 3 THURSDAY NIGHTS * é pm - 9 pm about Jasper Toast? He’s not on
"ig" + Friday? I could have sworn......
?3 ~ \ : Does this sound like you?
;,-r. If so, you are probably not alone.
4 é WMSE has done some rearrang-

ing. All time slots on Monday
through Friday are now three
hours long. To accommodate the
longer shows, some DJ's moved
to different days or just slightly
different time slots. Saturday and
Sunday haven't changed one bit.

[ always say that change

is good and this change is great!

123

You get one extra hour of each of
your favorite shows. This also
helps with scheduling problems.
Just imagine if 40% of the staff

3 ATl a9

are students and each of those

students wants to go home for a
I \ l ”’“ |l|| “”' ‘ Holiday, who is going to sub for
’“ 11} ‘ ||II| ""“ all of those people?

Check out the new
schedule on page 4. I hope it will
clear up any confusion you might
have had.

Happy listening!

Jules!

What do you find most important
about the station?

“WMSE 1s Milwaukee's only outlet
Jfor progressive music.”

-Dewey Gill
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A Watch for plungers to make a
Jashion comeback in 94.

A Club 788 is always a fun
chance to party and bear
8ood dance music.,

Club 788 and *
7
Bastille Days QM»"'QIFM

& Shaped like a bax, our exotic
traveling broadcast booth
makes an appearance near
the Bastille Days site.



WMSE

Spanning the Globe...

or at least Milwaukee anyway

A Bebind the main stage, Bob
Midnight chats with Brian,
Gordon and Guy (Violent
Femines).

£ and Some Shots
From Maritime Days

A In front of the WMSE booth
Hugo entertains, as an
unknown nun (lower left)
storms the stage.
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WOMAD - a concert,

event, party,

exhibition...

= e =
By Mary Bartlein

SATURDAY EVENINGS * 6 pm - 9 pm

Missing the Point

On Monda ScPtcmbcr
13,1993, there were a%ol:m': ke
talking about how short tﬁi‘? o
ter Ga%)ricl concert was the night
before. SOmct}‘ling tells me ¢ ey
were not Ioo‘(.ingat the whole pic-
ture. They must have missed the
Point of ti: entire daH. Sunday
Scpt::rnbcr 12 was not about Pe-
ter Gabriel it was about WOMAD,
and what a clay it was! Full of
some of the most wonderful mu-
sic I've ever heard. It was almost
too overwhelming for one c[ayA
But what, miént be saying, is
WOMAD? WOMAD stands%or
the World Of Music And Dance.
Essentially it is a festival cel-
c.bratingtl-rc vast world of musical
traditions alive and individual to
every culture around the world. It
wasr%orn around 1980 throu\?‘n
conversations between people
who had a c{mp appreciation For
“original” music. Among the many
Principlc layers were Peter
Gabriel anc? Thomas Brooman, a
music writer for the Bristol Re-
corder Thomas is now the Artist
Director for WOMAD.

Peter Gabriel s origina“y a
drummcr} has alwa en inter-
ested in different musical
rhythms. It was his quest to ex-

and his own musical horizons
that led him to discover and ap-
Prcciatc the music of other cul-
tures. With great respect, he
[)cgan incorporatingwhat he had
learned into his own music. uhn—
wittingly, in some respects, his
fans \%j\c%c Ixing introcr::ccci toa

music that maybe thcy would
never have a cﬁancc to be ex-
posed to otherwise. But this was
not enough for Peter and his
friends. T ey wanted to do more.
They wanted to share the real
thing, Thcy wanted to share the
music that they were discovering
with anyone who would be inter-
ested in listening. In Peter's own
words “Pure enthusiasm for mu-
sic from around the world led us
to the idea of WOMAD in 1930
and thus the first WOMAD Fes-
tival in 1982. We believe that there
were many others who would be
turned on if only t]-)cy had the
opportunity to hear some of the
music that was exciting us.” And
what better way to bring Pcople.
togcthcr than a festival. As
mentioned, the first WOMAD
festival was in 1982. It, and all
subsequent Europcan WOMAD
chti::ls, were % days long. Al-
ways meant to be an event ror an
entire famil to experience, there
was more t anjust music. Inter-
active worl(shops for dance and
movement, arts and craft exhib-
its, lectures and food from
arounc[ tfm: world.

A sccming} hug under-
taking, the first WOMAD festival
was a commercial success but a
financial failure. It was not inex-

nsive or easy to bring musi-
cians and their instruments out
of their homelands to Eng’and.
But thank God that didn't stop
them. Where would we and the
world of music be if thcg had not

done this first festival? | am so
imPrcsscd b3 the diligence and

erseverance that the coplc
Echind WOMAD have shown all
these years. It says so much for
what t ey believe in. Since that
first festival in England, WOMAD
has been produced in Denmark,
C.anada, Finland , France, Ger-
many, .SPain, ltalg, Sweden,
Northern Ireland, Australia, Ja-

nand Tur!(cyA

It took i rs and more
than 60 festivals E:forc WOMAD
made it's debut in the United
States. (Jnforhmatclg for us, it
debuted as a one day event. But
who's arguing? At E-.ast it was
here.

WMSE was very rivi|c5cc{
tobeapartof tl]:is first WOMAD.
We were given t OPPc)rtun' to
meet anfi\:'ltroducc the aad:r.::lfl as
well as conduct interviews with
many of the dags rmers. On
a somewhat smaller scale, WMSE
shares the same Philosopl‘n as
WOMAD. We strive to be allg -
native, to introduce our listeners
to music that th may not other-
wise be able toceLcan WOMAD
has done more for the world of

music then it will ever get credit

for.

b Sowhy dl-:d | bcg'n this all'~
ticle by saying that some e
missm? thz Psoint of WOPI\::E?
well usua“_g in the case of any new
festival or event that comes toa
town for the first time, the Pub}ic
has to be cclucatcci about it.
WOMAD itself, (in part because



—_—

it has never been to the U.S. be-

fore), has never gotten huge

ess here. And unless you have
E;A:n Fo"cmingit through the Eu-
ropean press, you wouldr’t know
what it was about. But few J:)coplc,
on the other hanc!, don't know
who Peter Gabriel is. He has a
very largc and |ogai fan base that
would go see him wherever he
P cds There are two ty of
Gagrid fans. Those that have
followed him from the clays of
“Where Sour Turns To Sweet®
and those from “Sledgehammer®
on. Most of the older fans know
at least a little about wOMAD
because it has been a ver ]:vis

art of what Peter Gabric? has
Eocndoin for the last 1l years. it
isa part c‘ﬁ his own venture into
the realm of record companies.
His label, with WOMAD is called
Real World. (But that is a whole
other story.) The newer fans
never heard of WOMAD but want
to see any Gabriel concert the
can. So to a newer ‘fan, Sunda_g‘s
concert was short and to the Iong
time ‘f:ans, the concert was per-
fectin rcsPccttonchﬂolcacﬁcm
Packcd cIaH.

WOMAD was never meant
to be a festival with a “headline”
act. No one is really in the spot
Iisht. It is an event where every
Pchormcr, be t|'|c5 musician,
dancer, or an artisan, is there to
share a part of their culture and
heritage with the PcoPlc who
came to see them. But, gven that
this was the first time the festival

was in the United States, and that
the general Public was not overly
famfiacvith WOMAD, they knew
that they would need a little
boost. Peter Gabriel (who hasn't
rea”y been a performer at a
WOMAD chb'va? in quite a while)
decided to lend that boost. But
that put WOMAD in the precari-
ous ition of lwavinga rea||9 big

liner for a no headliner event.
It sold tickets all rig}'rt, butjust as
those Peter Gabriel fans were
scrambling to fill up the non-re-
served seats in the am hithcatcr,
itwascasytose.cthatthqjhad
already missed the whole Point
of the dag. Ccrtainly few e
ventured away from the amphi-
theater once they got there.
that s not to say that they did not
get to see anythins but Peter
Gabriel, because ]JH. God, the
got to see the Drummers o‘%
Burundi close up!

As ironic as it sounds,

there was a whole world outside

of the amphitheater that every-
one boué:ickcts for but didr't
explore use no one wanted

to loose their seats for the
theadline act”. In my o inion, it
was stage two that E some of
the best Pchormcrs of the da_g.
Not to mention the six different
worlshops, the non-traditional
food venders and the éobal vil-
|agc with art and crafts to buy. If
Pcoph: complainccl about the
ticket prices or the length of the
Peter Gabriel concert t thcg
just didr’t understand the entire

event. Again, the idea is sfmp| to
introduce peol le to music m
aroundthe worri Arare OPPortu—
nity to be sure. We cxpmcnccd
music from Tanzania, Inciia, En-
Qand, Burundi, Russia, U, nda,
China, Japan, Ireland, and the US.
All the Pcr!:om'tanccs were about
25 minutes !ong. This was in part
because the normal three day ?m-
tival was condensed into a oncdag
event. | suppose you could say it
was more or less a sampiins of
WOMAD.

The bcauty ofthe daiv.g (al-
ﬁ'loug‘l hectic asit was) was to be
able to run back and forth from
the different stages to see thedi-
versearray of musicians Pcr‘Form—
ing Onyourway from onestageto
the od'acr, you could stop anc!s Pick
up a few new dance steps froma
worksl':op bein given. And then
when you were hungry you could
g‘ab some plan['.ains‘?l"omthc Afri-
can{oodvcndcr,and asmart drink
forextra ener: bccausc\:jou know

ou have not been able to shoP
3ancin5 since you got there!

WOMAD was a spectacu-
|ar, if misunderstood, event. The
entire da_gs Prod uctions were hi 5}1
caliber and cxtrcmcly well orga-
nized. The collection of musicians
was fabulous and it was indeed a
special treat to experience their
music live. 1 can onl
ho tﬁ:t WOMAD had as muc
fun in Milwaukee as we had I':aving
them here. If we're luck ) magbc
wewill havctl':cpriv[lcgc o‘HFhosting
them again next year.

of WOMAD
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B« wasi:atcl:d thatgot there early

enough to see Sheila Chandra.
HereTwas listening to herbeautiful
voice, sittin thcrfLH the lakeona
beautiful clg_g - it was more than
just the music, it was a sensory
experience.” ~Tim Noble

B ‘There's magf: toa d35 fike this—

a traveling cultural Woodstock of
sorts and I'll go to great lengths
to cxpcricncc it again.” -Mic Y
“The Pcrformcrs seemed to enj
themselves as much as the audi-
ence. | tl'lought it was very excitin
to be part of this unique cultura
cxpcn'cncc,‘ -Bob Migniglht
“| was Emprcsscd with the gradious
andfrie nc“y attitudesof the artists
we interviewed. The thrill of Bcins
involved with WOMAD was the
higHi‘g}\t of my 6 years at WMSE.”
-Magic Marker
“It was a great opportunitg to ex-
ience what goes on outside
the continent. F’coplchcrc weren't
all that knowledgeable about what
WOMAD wasall aboutand as word
gets around as to what an i-
enceitwas,| think itll bealotbetter
attended. Hopefully WOMAD will

comeback.” - Buzz
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Why My

Head

Hurts

Noble Is
t-t-t-t-Totally
Wired

A Column By Tim Noble
WMSE Super Sub

A Mr. Noble performs bis anti-
gravity trick in the new
WMSE “"Remote Broadcast”
gravity-challenged outhouse.

“Into our midst came
fiend... into our midst came

friend.”

“The Wonderful and
Frightening World of..."
- the Fall

I recently had the plea-
sure of seeing the Fall perform
in Chicago on their first tour
since 1986. Since one does not
leave a Fall show feeling
“good” why would I expect
youtoread an article aboutthis
band and its music? Because
Mark E. Smith is the ranting
enemy of all that is shallow in
music.

After 15 years and 13 dif-
ferent members and numerous

record companies, the Fall are
being rediscovered. Since form-
ing in 1977, the Fall never seemed
to have a place in the grand mu-
sical scheme. Delivering his so-
cial commentary over an infec-
tious noise groove, Mark E.
Smith's thick monotone is an
acquired taste. Criticized for po-
etic pretentiousness and atonal
musical style, the Fall were
oblivious to musical convention.

The band has survived despite
minimal commercial efforts and
acceptance.

From experimental be-
ginnings, the Fall have contin-
ued to explore and grow stron-
ger. Mark E. Smith’s unreserved
vocals and nonchalant lyrics
provide the distinguishing fea-
tures which are crucial to the
band’s survivalist tendencies.
The Fall has created a large body
of unpleasant, challenging, inac-
cessible, anti-rock that tumns out
to be very moving.

Throughout its changes,
the Fall managed to maintain its
unique sound. There was always
a sense of the present interacting
with the past. Early this summer,
the Fall released their seventeenth
LP “The Infotainment Scan,” the
first Fall album since 1990’s
“Extricate.” Danceable rhythms

build into intense drones which
support Smith’s lyrics dealing
with media and technology. He
attacks the empty-headed cul-
ture which lives by consumption
and trends.

I didn’t leave the Fall’s
show feeling good.

But I left pleased, know-
ing that Mark E. Smith is totally
uncompromising and will defy
attempts to define his music.

What is the main purpose of your

show?

“To pay bomage, explore and
expand the field and boundaries of
what we consider folk music”

-Pamela Means



InThe Alley

A Conversation
With Chris
Twining

By Blaine Schultz
Transmiter Field Correspondent

It's your average August
night; outside the air is humid
and inside The Cubs are losing.
Chris Twining tums the volume
down on the television and
speaks about his past and future
as a recording artist and against-
the -grain troubadour. "I'm just
gonna keep putting out records.
Hopefully I can. Hopefully I'll
want to."

For most people those
words would be only so much
hot air. But for Twining, who
has repeatedly backed them up,
they are not so much a prophecy
as a commitment to the develop-
ment of his art. Over the past
three years, Twining solo and
with his aptly-monikered band,
The Muckrakers, has released
over a hall dozen seven inch
singles and cassettes. From his
humble days in a studio space
that previously served as a sau-
sage factory, to a prime slot at
Summerfest, Twining is Horatio
Alger with his own set of rules.

"Every couple of months
I write two or three songs," he
says. Sometimes working them
out with a band or sometimes
writing and recording them
alone, as he did for his recent
Top Free EP.

The record's title comes
from the photos of topless ce-
lebrities that appear on the
sleeve. "I've pretty much cov-
ered that angle," he observes
without the least trace of irony.
"It's a cliched, old trick. It gets
your attention. I don't know what

women think when they see that.
If I didn't know it offended other
people, I wouldn't get concerned
about it. You can look at it two
ways: It's arousing and it's beau-
tiful or "you shouldn't put that on
a record cover.""

Don't get the wrong idea
though, Twining is not all about

flash over substance. His muck- -

rakers were one of the few true
high energy bands this city has
seen. Their sets of original mate-
rial were supported by choice
covers that revealed something
about the bands roots. With
mainstays Dave Raeck on guitar
and Tammy Wirta on bass, the
Muckrakers were home to some
of the finest drummers in the
city. Dwayne Flowers and Rob
McCuen. But it was with former
Die Kreuzen vocalist Dan
Kubinski on the skins that
Twining's vision took shape. This
stripped down duo played tune-
ful rock and roll and were never
afraid to tumn it up.

As the band developed,
they began releasing records that
left people scratching their heads
over Twining's conspiracy ob-
session. Press clippings photo-
copied as inserts proved
Twining's mind was working on
more than just becoming the last
popstar on Route 15.

Perhaps that phase
reached it's peak with the new
record's cut "Conspiracies Are
Like Milk and Cookies to Me."
"That came form something that
was spoken in conversation. [
was really into conspiracy theo-
ries at the time," he recalls. From
the Conspiracy to assassinate
Bush... if it's a success, it's a lone
angry gunman,' but if it's a fail-
ure, it's a conspiracy."

"Anything I hear in the
news I'm suspicious about. I've
read about so many conspiracy

theories it's unbelievable. It
doesn't make me scared or para-
lyzed, it makes me look at news
stories and be skeptical and ask,
'Whose interest is being served
by the way this story is being
presented?' Everybody knows
that in their own way and they
either think about it or they don't
The music for that was based
vaguely on "Teen Spirit." I defi-
nitely copied that song."

As for the rest of the
record, the bluesy "Nails In The
Alley" and "Jennifer Jason
Leigh" round out the originals.
The real treat for record heads is
the flip which includes three
songs written in various combi-
nations by Richard Hell, Johnny
Thunders, Sylvain Sylvain,
Walter Lure, David Johansen and
Jerry Nolan.

Twining's past evidently
is dedicated to the New Y ork-
flavored history of rock and roll.
As for the future, his philosophy
is guided by ideas like "develop-
ing musical camaraderie" within
a band, "If you are having a hood
time playing with people and they
are having a good time, hope-
fully that can be made into a
communal thing."

Although he sees his
records as "kind of like souve-
nirs," he seems intent on deter-
mining his own standards. "When
Rob was with the band, we used
to have discussions about how
we weren't going to let Milwau-
kee determine whether the band
is considered good or bad."

His "talk is cheap" phi-
losophy is universal: if you put
enough obstacles in your path,
your future will be determined
by external factors. "The main
thing," he says, "is do you want
to do it?"
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by Station Staff

Re/Search new book #14
“Incredibly Strange Music, Vol. 1"
By Stephanie

FRIDAYS ® NOON -3 pm

roadside attractions. Includes
other hipsters like Miriam Linna
(early Cramps drummer), and
Billy Miller, who put out:
Norton Records, Bad Seed
(juvenile delinquent paper-
backs), Smut Peddler (reissued
hilarious old adult paperbacks),
Kicks Magazine (Obscure Rock
'n Roll), and many other things.
Other people featured like:
Martin Denny, Lypsinka (out-
rageous), Gil Ray, and the
. people who put out Amok

Get on board the hip B
train. A highly readable book, Books. These people, these

thanks to publishers and edi-
tors V. Vale and Andrea Juno.
This book is up my alley,
down my block, through the §
garage and in the ditch. No &
namby-pambies here—either
you like music, you're into it,
have a sense of humor, or you
don't. This book is a series of
"Fringe entertainment”, previous
books like "Angry Women"
(volume 13) so cool, girls (and
guys) you need this. A must read.
"Modern Primitives", a must,
explores the world of tattooing
scarification, personal journeys,
etc. There are many deep sub-
jects and things to learn about
here. The series of RE/search
books touches on everything al-
temnative or different: style, mu-
sic, film, thoughts. They're sold
at record stores and shows, and
some bookstores, but you need
to buy them quick—these books
sell out fast. Through the years |
have seen this sort of thing be-
come more popular with the
twenty and thirty something
crowd.

Well, they interview the "
swellest" music personalities/
music aficionados. People, like
Poison Ivy Rorschach, and Luz
Interior of the Cramps, Eartha
Kitt, Lynn Peril-what a cool
chick, Mike Wilkins-Co-author
of "New Roadside America", a
book on America's weirdest

hipsters, all talk about mu-
sic, collecting, finding, dis-
covering music and the
weirder stuff they listen to.

@ A lot of these records are

available, if you look very
hard at record shows, rummage
sales, and 2nd hand stores. It's
all about discovering music, and
sounds and finding music by
listening to music. The one thing
about this book, and other mu-
sic books, is, all the records are
found for say, one measly dol-
lar at a rummage, and now
they're suddenly 50 dollar
records. Popularity sometimes
ruins good things.

Read about the tale of
Lux and Ivy going to Memphis,
to find that Sun Records ware-
house to "Buy as much as they
could" to fit in their car and
bring home. Stories of so-called
record collectors, who smashed
as many "rare" copies of records
they could find, to make their
records and collections worth
more. UGH. And read about
comments/slander about people
who write price guides and
books on records—are they au-
thorities or just trying to "up”
the worth on their own stuff?
You decide.

And read about that
"Strange eerie feeling" a music
nut gets when they find that
special record for 10 cents!

Little hairs on the back of your
neck stand up. Blood rushes to
certain areas. Yup, I'm into it.

King Kong

“Funny Farm" -

By Doug Holst
THURSDAYS ¢ NOON -3 pm

From Drag City Records
in Chicago comes yet another
interesting, idiosyncratic new
release, "Funny Farm", the new
album by Louisville's King
Kong. A number of musician's
appear in the album's liner notes,
but one common thread that runs
throughout is singer Ethan
Buckler, formerly of the group
Slint.

King Kong offers up a
strange sort of straight-faced
absurdity, somewhat reminis-
cent of Camper Van Beetho-
ven or They Might Be Giants.
Uptight listeners who consider
music a very serious, no-non-
sense affair will probably not
appreciate the brilliant inanity
of these songs, but for those
who are willing to compromise
their coolness by cracking a
smile once in a while, "Funny
Farm" could be a lot of fun
indeed.

While admittedly not for
everyone, "Funny Farm" is quite
interesting, enjoyable and yes,
funny.

Iggy Pop
“American Caesar”
By Buzz
SATURDAY MORNINGS * 6 am - 9 am

Iggy Pop has led quite a
life in the music world, albeit
not a charmed life. Here’s a guy
that has held a firm grip on his

v

artistic values, lending no com-
promise, whether he had fallen
on bad times or not. Although
I accepted “Blah Blah Blah”
and “Brick by Brick” with
tongue in cheek, it was still
Iggy. Now he’s back with
“American Caesar”, an album
that contains some of the most
urgent, hard drivin’, rump
puntin’ rock ‘n" roll to come
around the pike in years.

Just when he's got you
reeling from social and politi-
cal issues, he brings you down
to earth with songs like “Jeal-
ousy” and “It's Our Love”. Iggy
does one cover. It's an electni-
fying and politically current
“Louie, Louie”, with jaw drop-
ping guitar crunching by Eric
Schermerhorn (If you're an
oldster like me, you'll wax nos-
talgic from the Metallic KO
days after hearing this one). If
you're already an Iggy fan,
here’s dessert. If you've never
heard of him, the late Lester
Bangs will sum it up for you:
“He does a lot better job of
making a fool of himself on
stage and vinyl than almost any
other performer I’ ve ever seen.
That is one of his genius’s cen-
tral facets. What we need are
more rock “stars” willing to
make fools of themselves.”

George Clinton
“Hey Man...Smell My Finger"
By Martha
SATURDAY SUB * 3pm - 6 pm

The mystery, for me, of
P-Funk releases has always
been the five-dimensional,
space-kicking funk alongside
the God-awful slow jams which

What do you like most

about WMSE?

“The openness of the format and an
actual reliance on musical taste
as a programming tool!”

-Paul Cebar



sound altematingly corny and
I-can’t-believe-this-is-the-
same-band.

Of course the wonder-
fulness of even half the cuts
justifies the now classic albums.
Out of 14 songs on Clinton’s
latest: only one slow jam I had
the normal reaction to, lots of
outstanding tracks and the rest
is solid with politically satisfy-
ing raps, the usual great pro-
duction and the ubiquitous all-
stars (Bootsy, Flea, Yo-Yo,
Herbie Hancock, Dr. Dre, etc.).
If you're a true
Parlifunkadeliclinton fan, you
probably already have this in
your collection; for everyone
else, not a bad idea.

Nirvana
“In Utero"
By Stephanie
FRIDAY * NOON -3 pm

[ don’t care what you
think...and first impressions, or
guessing how it might sound
doesn’t count here. To appreci-
ate music one must listen to the
sound, the lyrics—in this case, to
simply the guitar, drums and
bass. It's a very simple record
and that can be complicated,
too. It's three people doing their
thing. This record doesn’t need
any help to promote it or sell it—
it's just a very good record. You
either like screaming, wailing,
thrashing rock’n roll...or ?
(Rant’n Roll). “Heart-Shaped
Box,” the hit single, has more
hooks in it than in a tackle box.
I like hooks. I like rock’n roll
powerchords. What do you

think Motorhead is? Those
powerchords give you a feeling
of omnipotence. The amazing
thing is the pressure on a band
in the position of Nirvana-to
try to out-do, or match the pre-
vious “Nevermind”. On “In
Utero,” [ think they succeeded.
I"m not talking record sales, or
“sucksess,” I'm talking about
thought-provoking music.

Usherhouse
“Molting”
By Peter Plasma

More old school goth,
this time from Chicago-based
Usherhouse, produced by none
other than Steve Albini. Their
dissonant guitar sound brings
to mind bands like Play Dead
and XMal Deutschland, and the
fretless bass approaches both
the skill and the sliding, twist-
ing mysticism of Mick Karn.
It's also good to see that they
haven’t hesitated to work with
techniques more characteristic
of “industrial.” There are some
very abrasive electronics un-
derneath the surface. An eerie
undercurrent runs through the
disc, spanning across each in-
strument and working with
dischordant main themes to
create a dynamic, multidimen-
sional feel. My only criticism
would be that their vocalist
shouldn’t try so hard.

Smog
“Julius Ceesar”
By Peter Plasma
An out-of-focus photo-
graph from an anonymous fam-

What is the main purpose of your

radio show?

“To expose Milwaukee listeners fo
AltermativeChristianMusic,Etc., in
an interesting, non-preachy way"

~fasper Toast

ily album graces the back cover
of Smog's latest release, Julius
Caesar. Why does this make
me laugh? Because it's not
Smog — nor was the picture on
Forgotten Foundations, when
they replaced the gorgeous/an-
gry/melancholy band photo
with two geeks on a sofa. Look-
ing at the brown and orange
furnished room, the colors
urned even more “golden” with
the photo’s age, I can almost
smell the mold and mildew
where this picture was taken.
This is deftly executed lack of
glamor or polish. Smog treat
rock conventions the same way,
skewed and out of key, though
JC is less psychotic than FF.
Sweet delirium birthed by un-
clean thoughts!

Smog still play strange
guitar-based rock, but this al-
bum incorporates noise and or-
chestral elements as well.

Black Tape for a Blue Girl
“This Lush Garden Within"
By Peter Plasma

Baroque and Middle
Eastern influences add spice to
the layers of beautifully-pro-
cessed keyboards on the latest
Black Tape for a Blue Girl disc.
They've created music that
flows without becoming pre-
dictable, music with provoca-
tive tones and a majestic air.

The title points to a cel-
ebration of sexuality that lies
deeper than superficialities,
carried in the lyrics (male and
female) by themes of vulner-
ability, risks, inhibitions, and
communication.

Insightful conception
and skillful production make
this an outstanding recent re-
lease. Similar to This Mortal
Coil, Dead Can Dance, or
Gabriel’s Passion, but innova-
tive in its own right.
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[ am
a new, intested, unwashed,

freeze-dried amateurish poet
on the Milwaukee (cough,
cough) scene. My work has
not seen the shine of the
moon since a very brief ap-
pearance (approzimately 10
seconds) on WTPS in the
early '80s. If you don't know
what WTPS was, you don't
wanna know. My poems are
written in short lines because
that's the way [ think of them
and because the book where
[ write them has narrow
pages. My back pages. In-
fluences are Ginsberg, T.J.
Richter and Langston
Hughes, in that order. Sa-
cred Order. Die Kreuzen.
Not Dye Cruisin. Slamdance
Cosmopolous. Enlighten the
Populace.

P.S.-Any resemblence be-
tween U. Are and occa-
sional MSE DJ Uncle Rich
is rudely accidental and
whack/wack/

Gun
Point yo
Gun at me

WMSE
Where it all started

Many DJ f/parted

Gordon Park Pub
Climbing
Cool fram the pool

Shining

Skin in the moonlight

Running

Into the PBR-soaked night

PoEMs FrRoM

That's what EIENN

Impatient
For the new

Take it away

Impatdient

generation nation

Blah-blah-blah
Hey Hey

The Dead Boys
Making noise
L.A. riot toys

Fistfight angry

Don't take no shit

The revolution is

| O

coming

You can't move away

from it

ur

[Your Jean-eration
Another chance

No No
It's an inner
revolution
The Disposable
Heroes say
But I'm impatient
today

Take my life from To buy new pants
Bam Need the black ones
I'm your man Made Springsteen dance
Your white man So cool

Your wvictim The jeans The Levi's
Just hit'em nin't stonewashed or loose
And run Jonathan Richman
It's fun Wears Wranglers
Packin a gun

You didn't shoot

But you took a ton

of life from me

Pun k

I was a jock
Square on the block

Rock

Needed a shock
Punk Rock
Gabba gabba Hey ho Let's go
The Clash The Pistol
Sarajevo

§

(GHETTO

ack leather No sun Look at your Son
Slammin to the Gun
Club
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Winter On
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By the WMSE Music Department
EEEECTE
| EPRORRRRE | o (R Killdozer

Y SRR . - - RN Mekons

B civscrencesns YCIEPRISERT o or e s Seersucker
 E—— Trenchmouth

D RPTRRROS - .-, ORI, Tad

? P e e R e Various
1B oiivmeronrsnssinssveiss Yo Lo Tengo
19 ki Course Of Empire
7.1 LR RE Archers Of Loaf
21
22
23
24
25
26 s sy Spahn Ranch
s These Days

Copernicus

29 . East River Pipe
30 wenseeenns VENa Cava
I eSS Naildivers
32 ... Hip Deep Trilogy
A eviciesierissisisisiaiio Lay Quiet Awhile
34 <o Beyond Zebra

rerreenenes. SOUN Paint

The PigiNa§Eo0] ... St Eiiies (Touch'n'Go)
I ¥ Mekons wene (14 Stick)
PUsHIng ROPELE...... ittt s svenss (Sky)
Inside The FUITE ........ccomvemesmsesssrsrieaseecsanss (Skene)
Inhaler (Giant)

(Dog Meat)
CANAY iciicininininiins (i A oS (Vernon Yard)
FNET/ (OO . . . (Pow Wow Trance)
1 Do Not Love You . s (Spinartt)
Tea, Toast, Turmoil (Shake)
The Only Thing Green ...... (Alternative Tentacles)

Fire In The SKY .o.ocovvmeiriinesrminesennnns (Safebouse)

cernenennnns (T TANICED

Motherscratcher ........cooveeeenens
Out Of The Shizzy ..........ccooovvevene... (FHeadbunter)
Julep - Another Yo Yo Studio Comp ......... (Yo Yo)
Painful ....c.ocovvvecrviconenesreeseineraninnnnnenn (Matador)

LT Lo L e O S (Zoo)

Maybe If [ ..o (Alternative Tentacles)
For ReSPedt .........icccniisinisiniinnnnsiss (TOUCH'11'GO)
Collateral ..o (Cleopatra)
Carmival . iminnianmiiesws (Hapby Trails)

..... (Nevermore)
Firing Room 7% ....ccoovenvnncrcsssineasnnnennn. (Hellgate)
Desch Mercy .......coonivnercninrennnnen. (Happyy Squid
The Most Killerest Loudest Noise .............. (PPND)
Cannibal Smile........................ (Widely Distributed)
Delicate WIre . misiaiiiaui
Mad Mad Mother .........cccooveinnee

No Borderline ....

veeenens (Daemon)
veveeren (Twin Tone)

Soulpaint.......cieiiienes (Augmented Mammeries)

IS ... e et Sun Ra
2O ... O s Billy Bang
... ... Derek Baily
S Miroslav Vitous

wrassesnnness VATIOUS
6 .Giarinto Scelsi/]. Leanore
7 .U. of WI Symphony Band
i) S Shirley Horn
9 R. Mitchell & Note Factory

10 .....cccovieveen.. Zane Massey

1 .cveevereeieenn Funkdoobiest

2 ciennneenneenne Yaggfu Front
3 ieeeeeen.. COmmon Sense
4 .. SRR o - - 1. |||
5 cveressinsennn. WU Tang Clan
6 . ...Jungle Brothers

Nubian Crackers

e |

e e vinres Hoodratz
e TR Hansole Project
10 . reressensanneenes Pharcyde

WORLD

1 .cocveennen. Shelia Chandra
ceresesneses. BUju Banton

... Baaba Maal

[ 3%]

weveeeaneen. Mahotella Queens

reereenenen. Native Ground

(= Y A

sessransnnnns: DjUr Djura

~J

_______ Le Mystere, - Buleares
8 .....Drummers Of Burundi
9 reereeesenennnene, Black Uhuru

Africa Fete

1

At The Village Vanguard(Rounder)
Tribute To Stuff .. .. (Soul Note)

Solo Guitar .......cvvecenmmaniees (Incus)
Guardian Angels.......... (Evidence)
H. Oct. Collection (Higher Octave)
OKanagon .....c.oevmmisieens (Hat Art)

Our Favorite Songs .... (Stomp Off)
Light Out Of Darkness .. (Gitanes)
This Dance ...... .. (Soul Note)
Brass Knuckles .......... (Dec Maric)

Wopbabalubob ........... (Immortal)

Busted Loop ..o (Mercury)
Soul By The Pound ..... (Relativity)
Bahloone Mind State(Tommy Boy)
Method Man ..........ccccoceeienee (Loud)
Jbeez To The Rescue............ (WE)

Do You Wanna Hear It . (BigBeat)
Boot Legga.........ooeuvurnrernn.. (Epic)
That's Life ..........ccccccceenennen. (Loud)
Otha Fish ........... (Delicious Vinyl)

Weaving ..................... (Realworld)

Make My Day..... <o (Mercury)

Lam Toro .......cccceevveeeenn.. (Mango)
Women Of The World(Shanachie)
One Fine Mama ................. (Raven)
The Best Of ............... (Luaka Bop)
Melody....cocooeinincicnnncnn. (Mesa)
Les Tambournaires .... (Realworld)
Truth Mystical Dub ............ (Mesa)

... (Mango)
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